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(Ed. Note: the following piece represents 
the editorial opinion of City on a Hill 
Press.) 


Last night the President of the United 
States spoke to the nation, after a pre- 
cedent setting two and one half weeks of 
American history. In an attempt to control 
what appears to be a viable threat of im- 
peachment from Congress, together with 
the increasing pressure of the mass media, 
Nixon delivered a speech of desperation, um 
der the guise of Project Independence. In 
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this one-half hour address Nixon’s purported 
theme of the impending fuel shortage dis- 
aster was formulated into a nationwide pro- 
gram aimed at limiting the use of fuels. 

The new prqram, which Nixon so boldly 
labeled ‘Project Independence’ ranged from a 


-call for federal legislation limiting maximum 


road speed to 50 mph and instituting year 

long daylight savings time to the program’s 

overall objective of meeting the nation’s 

fuel requirement solely from domestic somrces. 
Yet it is not until the last five minutes 
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IMPEACHMENT: Prescription for the Nation’s Sanity 


of the address that we become aware of the 
meaning of the first twenty-five. For in 
these last fleeting moments this obviously psy- 
chologically distraught man presents the issue 
that both he and the nation know has the 
most immediate concern. After the drama- 
tic pause, Nixon peers into the camera and 
in a most frightening and pathetic manner 
announces to the world that he will not 
resign from the office he was elected to 
uphold. 


Cont’d on page 4 
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Edmund Kemper TrialComes to Climax 


Last week, Dr. Joel Fort 
testified that Edmund Kemper 
was not suicidal. Presently, 
Kemper has been returned to his 
cell after his third suicide at- 
tempt the second in a week’s 
time. This past weekend he 
removed the stitches from his 
right wrist which had been placed 
to heal a severed artery. Kemper 
now awaits final arguments in his 
case which is expected to go to 
the jury on the afternoon of 
November 7. The trial was 
temporarily postponed after 
public defender James Jackson’s 
house burned down over the 
weekend. 

In the preceeding week’s 
testimony, Kemper took the 
stand ins his own defense and 
described his childhood, bizarre 
fantasies, experiences at 
Atascadero State Hospital, and 
eight tragic murders for which he 
is being tried. 

His fantasies ranged from his 
first, wishing that his parents had 
a happy marriage, to his more 
recent of killing women and 
having sex with them. The 
testimony he gave was remin- 
scient of classical textbook ac- 
counts of aberrent pathology. 
Acts which he carried out as a 
child were repeated as an adult. 

He beheaded his cat as a 
youngster and spent a period of 
days in a ritual of praying to the 
head, asking that the ‘‘whole 
world would die and go away.” 
Last year, similar events took 
place with human victims. He 
said that he had fantasized killing 
his mother at the age of 11 and 
had even taken steps of digging 
holes in the backyard for her 
body parts. His first notions of 
decapitation allegedly took place 
at age eight when while at a fair 
he observed a_ guillotine act 
where two attractive teenage 
girls’ heads were to be removed. 

As a young teenager he was 
sent to live with his paternal 
grandparents who he killed ten 
months later after what he 
described as abusive domination 
by his grandmother. Then sent to 
Atascadero, he experienced a 
rude awakening. Upon his first 
visit to the hospital’s church he 
was repulsed by the rampant 
homosexuality he observed 
during services. Staff members 
allegedly warned him to forget 
about his strong Christian ideas. 

He became exceedingly 
familiar with the Atascadero way 
of life, learning to act ‘“‘normal”’ 
so that he could gain his eventual 
release. Spending long hours 
alone in his ward room he began 
the bizarre fantasies about 
violence and _ sex which 
culminated in his recent savage 
crimes. His description of 
Atascadero, the inmates, and 
electroconvulsive shock painted 
a dreary picture of in- 
stitutionalized mental health 
facilities. 

Toward the end of his first day 
of testimony he complained to the 
judge that he was nervous and at 
one point remarked, ‘I can’t 
believe this conversation.” 
Judge Brauer rejoined with, “‘I’d 
be much happier if this cour- 
troom wasn’t full of teenage 
girls.” Kemper went on to 
describe more vividly the om- 
nipotence of his fantasies and 
then related his motive in his 
second suicide attempt. eT 
wanted to die slowly enough to 


think about what I had done. I 
watched the blood, thinking about 
the girls who had died, the 
mothers and the fathers.’’ His 
eyes beginning to tear, he asked 
the judge for a recess and court 
was adjourned for the day. 

In his second and last day of 
testimony, Kemper used the 
words, “I wanted them,” in 
replying to a question asking why 
six co-eds were dead. These were 
the same words he used earlier in 
explanation of his motive for the 
death of his cat. According to hi.» 
account, Kemper never wanted 
the bodies to decompose, hoping 
he could keep them indefinitely. 
This could explain why he went 
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after new victims. In further 
explanation of his mental state, 
he claimed that he was not 
thinking during the killings. “‘I 
didn’t want to hurt anybody,” he 
said. 

In an amusing series of an- 
swers under cross-examination, 
Kemper recounted his 
relationship with Herbert Mullin 
while at the county jail. Mullin 
who went to trial during the 
summer for numerous murders 
occupied the cell next to Kemper. 

Kemper said that he tried to 
teach Mullin chess but was un- 
successful. ‘‘Mullin is crazy, he 
is ill and needs help,” he replied 
in answer to a direct question. 


Kemper went on to tell of how he 
had used ‘‘behavior 
modification’’ on Mullin to stop 
him from singing and disturbing 
the other inmates. Kemper 
testified that he had thrown 
water on Mullin to punish him 
and rewarded silent behavior 
with peanuts. 

A highly manipulative witness, 
Kemper taunted district attorney 
Chang on numerous occassions. 
When asked what his IQ was he 
said he didn’t know because 
“IQ’s are constantly changing.” 
Chang asked his to identify 
photos of the victims and Kemper 
pointed out that Chang had 
misplaced the names of the girls. 
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Chang was forced to return to his 
table and rewrite the proper 
names. 

Responding to questions about 
his strength, Kemper demon- 
strated pride in relating that he 
had been nicknamed, ‘‘Forklift”’ 
by his friends while working for 
the division of highways. The 
nickname was derived from the 
fact that Kemper could carry two 
98 pound bags of cement upon his 
outstretched arms. 

It is difficult to ascertain what 
Kemper wants in his trial. While 
at one point he aids in his defense, 


‘it is also known that he wants to 


go to prison so that he can die in 
the gas chamber. Kemper was 
reported to have voted for 
reinstatement of the death 
penalty last November. 
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Chancellor McHenry Discusses New University Plan 


by Steve Sacks 


Chancellor Dean E. McHenry 
termed the draft of a new 
University of California 
academic plan “bland” in his 
initial reaction to the plan 
released last week. 

McHenry said there was 
‘nothing surprising in it.” He 
noted a feeling in the plan of 
impending doom because of 
predictions of a plateau in 
enrollment for the University in 
the 1980s. 

Surprised by the ~— non- 
controversial nature of the draft, 
McHenry commented that this 
plan was ‘not unlike plans I 
participated in writing in the 
early 60s. This one has more 
hands in it than those but it is 
kind of a logical successor to the 
University’s first three or four 
plans.”’ 

Asked if he was reassured by 
claims that all campuses of the 
University would be true 
university campuses, McHenry 
stated, ‘‘There have been 
reassurances, any notion of 
second class status has been 
refuted by President Hitch and 
others.”’ 

_ He added that the question is 
‘‘a very difficult thing to deal 
with’ noting that two analogies 
came to mind: That all men are 
created equal but some are more 
equal than others, and the 
situation in the British 
Commonwealth as Britain’s 
colonies were spun off into ‘equal’ 
members of the Commonwealth, 
equal in status but not in function. 


In the same sense, McHenry 
said, this campus has a different 
size, shape, and reputation and is 
at a different stage of evolution 
than are campuses like Berkeley 
and UCLA. 

‘‘We do some things well; we 
don’t do all things; we can’t be all 
things to all people.” 

McHenry stated that the draft 
does little toward resolving any 
of the campus’ difficulties in the 
areas of libraries, graduate 
programs, growth or faculty 
renewal. 

“The plan indicates library 
resources are tight,’’-McHenry 
commented. ‘‘It’s pretty obvious 
there are going to be two big 
libraries.’’ The question is what 


level of universitywide 
acquisitions is used as a base. 

“If the two great libraries take 
their share off the top then the 
other campuses will have 
problems if the state cuts back on 
universitywide acquisitions,”’ 
McHenry stated. 

He added that this campus 
‘has a tremendous stake in 
keeping the Berkeley and Los 
Angeles libraries great. Santa 
Cruz makes more use of the 
Berkeley library than any other 
campus.” 


Program: Review Board).’’ He 
noted no disagreements og any 
parts of the section. 

McHenry now feels this 
campus is’ through’ with 
redirection. If applications stay 
at the same level as last year 
then the filing period will not be 
closed at the end of November as 
has been the case in the past and 
the campus will continue to 
accept students, especially in 
areas not yet up to quotas. 


McHenry also agrees with the 
plan’s predictions of a steady- 
state situation for the University 
in the 1980s. Pointing to the 
decline in birth rates that has 
taken place since 1955, McHenry 
stated ‘‘Unless California grows 
disproportionately to the rest df 
the country or there is a change 
in the participation rate of 
students there will be virtually no 
growth between 1980-1990. 


tere is a section on ao GOMMuUNIty and Campus Join 
in Impeachment Forum 


campus in the draft and McHenry 
said the ‘‘Santa Cruz part is very 
much as we submitted it to the 
APPRB (Academic Planning and 


CCR Disbands 
Attempts New Founding 


by Gary Kitahata 


At ameeting in the College VIII 
lounge last Tuesday night some 
students from all eight colleges at 
UCSC met and formed an ad hoc 
committee. This committee was 
charged with alchemically 
brewing up a charter for a 
council or committee of colleges. 

The actions above stem from 
an attempt made last year by 
students from various colleges to 
form a Council of College 
Representatives. This Council 
was designed to be a com- 
munications channel for all the 
colleges, to foster inter-college 
cooperation and to get Santa Cruz 


Lighthouse Initiative 
Seeks Volunteers 


The Save Lighthouse Point Association’s plan to circulate an 
initiative petition prohibiting the city from having anything to do with 
a convention center at Lighthouse Point received the go-ahead signal 
at last Tuesday’s city council meeting. City Attorney Rodney Atchison 
said that the format of the petition is ‘‘technically correct.’’ That was 
all that the Save Lighthouse Point Association was waiting for, 
Initiative Committee Chairwoman Cathy Basu, said that the petition 
drive would begin Tuesday, November 6, with a table on the mall; and 
that a city-wide door to door signature drive would begin later in the 
week. Cathy idnicated that volunteers were needed by the Assocation 
to help with the circulation of petitions. Her phone is 423-0550 or in the 
evenings, 688-1691. Those wishing to work on campus should contact: 
Jim Gibson Box 174 at College 8, Marc Hand, Box 602 at Merrill 
College at 423-0277 or Alan Acosta Box 449 Merrill College or 427-2602. 


the unofficial 


Over 200 Grinningbird flights every day connecting North- 
ern and Southern California. Give your campus rep or 
PSA a bird whistle. PSA gives you a lift. 


input to the Regents. The 
Council’s constitution took two 
tumultuous quarters to achieve its 
final form. It was ratified last 
quarter by Crown, Merrill and 
College VIII; the Stevenson 
Student Council ratified last 
week. 

At a meeting this Tuesday, 
however, students from Cowell, 
College V and Kresfe told why 
they could not ratify the Council’s 
constitution. Questions were 
raised both to method and 
legality of college ratification 
and to the structure of the con- 
stitution itself. 

The Council’s constitution was 
criticized for not presenting a 
strict accounting of philosophy, 
purposes and goals. Possible 
abuses of power were pointed out, 
pertaining to the Council’s 
control over credentials disputes 
and the selection of a campus rep 
to the Regents meetings. 

Because of the enthusiastic 
displeasure of the constitution’s 
present form as ratified by four 
colleges, it was decided that 
changes would have to be made. 
This necessitated the technical 
formation of the ad hoc com- 
mittee noted above; there now 
officially does not exist a Council 
of College Reps. A meeting next 
week will try to iron out the 
difficulties. 

After the meeting adjourned 
anonymous spokesperson from 
each college reported on their 
college’s present status on fun- 
ding campus-wide organizations. 
Cowell has allocated $500 for the 
entire year: Stevenson has 
frozen its funds contingent on 
other colleges matching any 
Stevenson contribution; Crown 
has $575 left for campus-wide 
affairs: Merrill has already 
given out all its money; College 
Five is not funding for this 
purpose this year; Kresge has 
$200 left for campus wide; Seven 
has $700 (25 percent of its 
budget): VIII has frozen funding 
until its budget committee meets 
in two weeks. 

In other action an unnamed 
gentlemen from Stevenson has 
volunteered to investigate, en- 
tirely on his own, the possibility 
of students being on the Chan- 
cellor Search Committee. This 
University Committee is 
presently being selected and 
there is no provision for student 
input. 


World famous author, Jessica 
Mitford, will headline a major 
public forum Monday night, 
November 12, at the Santa Cruz 
Civic Auditorium. The con- 
troversial author will present one 
‘Perspective on Impeachment,” 
the theme of the forum. Leaders 
of the Committee for Citizen 
Education have called upon the 
entire Santa Cruz community to 
participate in this .pen town 
meeting. 

Other perspectives will include 
those of Jay Miller, Executive 
Director of the Northern 
California Americar Civil 
Liberties Union; Douglas F. 
Dowd, professor of Economics at 
UCSC, and other speakers. The 
panel will be moderated by 
James D. Bell, a Santa Cruz 
resident, former U.S. State 
Department Official and UCSC 
lecturer. 

Historical, legal, moral and 
social perspectives on the subject 
of impeachment of the President 
will be offered at the 7:30 meeting 
at the Civic Auditorium located 
at the corner of Center and 
Church street across from the 
City Hall. 

Spokesman for the group, Greg 
Lewis, said when announcing the 
forum Wednesday, “‘It is our duty 


the President. 


as citizens to inform ourselves 
about the entire subject of im- 
peachment. What does im- 
peachment mean? What is the 
historical and social context of 
impeachment? Should President 
Nixon be impeached? And 
finally, what should we do as 
citizens of this republic and as 
community members? 

‘All of us in Santa Cruz are 
extremely concerned with the 
issue of impeachment. No one 
should hesitate to attend the 
meeting because they are un- 
decided or unaware of all the 
facts. This is a chance to hear the 
issues discussed, to ask 
questions, and state opinions on 
impeachment. We should all 
bring our families and friends to 
this town meeting,”’ said Lewis. 

The town meeting is sponsored 
by the Committee for Citizen 
Education, a recently formed 
group of student and community 
leaders of Santa Cruz ‘‘com- 
mitted to unifying the Santa Cruz 
community and educating our- 
selves on vital community 
issues.”’ 

There will be no admission 
charge for the forum. 

To help work on the forum or 
for further information, call 
Joshua Miller at 429-4188. 


RHKKKKK 
TOWN MEETING, 
AMERICA IS FACING A CRISIS 


Because of the events of recent months, 
the Congress of the United States is ser- 
iously considering the Impeachment of 


The Committee of Citizen Education 
is Sponsoring an 
EDUCATIONAL FORUM 
NOVEMBER 12 
7:30 PM 
Santa Cruz Civic Auditorium 
717 Center Street 


Speakers for and against Impeachment. 
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Affirmative Action: The 
Emperors Clothes 


Administrators at this campus have been engaged for 
the last several months in the game of deciding on a 
proper number of women and minority faculty to be 
hirred under the UNniversity’s Affirmative Action 
polan. In theory, Affirmative Ation is supposed to in- 
crease the percentage of these underrepresented groups 
in the faculty by hiring a greater and greater number of 
-them in each succeeding year. Instead, the latest in a 
series of weekly changes in the goals and timetables for 
Affirmative Action proposes an 18 per cent level of 
woman hiring and a 10 per cent figure for hiring 
minorities. 

The weekly changes are a result of review of each set 
of goals and timetables by Universitywide offici als, 
who each time come up with more reasons for lowering 
the figures. 


This compares dismally with the percentages already 
achieved without Affirmative Action. Those figures, 
presented for all to see in the October Chancellor’s 
Memo, show a hiring record of 33.3 per cent for women 
in 1972-73, 25.9 per cent in 1973-74, and figures of 25 per 
cent minority hiring in 1972-73, dropping to 18.8 per cent 
in 1973-74. 


Affirmative Action is becoming like the fable of the 
Emperor’s new clothes. Much time is spent developing 
elaborate methodology and critereia to base per- 
centages on. Even greater effort is spent educating the 
public to the wonders of the program and to how much 
diligence the University is putting into its establish- 
ment. When the actual program is revealed, however, 
we find that the Emperor, the University, is not only not 
wearing any clothes, but is boasting about the fact. 


This charade is apparently being played in an attempt 
to avoid reverse discrimination. The result of a year of 
this new non-affirmative action: the University will 


Cont’d on page 5 
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I read the article entitled 
“University Police’ by Gary 
Yribarren in the November 1, 
1973 issue of City on a Hill Press. 
In regard to the statement, ‘“The 
Bay Tree Bookstore —handles 
student shoplifters one way and 
nonstudent shoplifters another 
way,” I feel I must take 
exception. 

Our policy at Follett’s Bay Tree 
Bookstore since I have been 
Manager (starting July 1, 1973) is 
to treat all shoplifters the same. 
Simply stated, we arrest all 
shoplifters and prosecute through 
civil court action. 


Ronald G. Taylor 
Manager 
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Cont’d from page | in the 
The 

At this point the blatant attempts of Nixon to re- phaer 
divert public opinion from the focus of impeachment points Unive 
to the impending nature of such action as well as his own ZActi 
weakened psychological state brought on by such pressures. allott 
The outrageous irrationality of the attempt is preposterous the E 
but not without its sense of shocking absurdity. It is too spenc 


absurd; it’s not absurd. This man is the President. 

Impeachment or resignation should already be con- 
sidered as a presupposition to further action on the part of 
the nation as a whole. The man is in power. He should 
not be, and the arguments for that lie inherent in every 
action, every word and glimpse of his politics. 

The man has gone off the deep end of the political 
swimming pool and is floundering like a child who has 
somehow let go of his rubber raft. The frightening part 
of the scene is that this panicked lad, fighting for his 
life, might take us down with him in his attempt to 
maintain his own political life. 

The reins of American power are still in his trembling 
hands and if they are not forcefully wrested from him now, 
the scene could easily turn from disaster to catastrophe. 
What we need is not a life raft for him but one for us. 
We, that is as a nation, elected him and we can impeach 
him; that is our chance for life. 

Certain actions on our part may speed our grope to 
a recovery: 

Deluge your representatives with telegrams, _ letters, 
phone calls, and tape-recorded messages. The House is of 
course a focal point at present. 

Become in yourself your own ad hoc committee for 
impeachment and in so doing join a committee of the cit- 
izens of the United States of America dedicated toward the 
swift removal of this menace from our lives. Nixon may 
not be the only menace but he is an obvious beginning 
for the present. 

Use yourself as a mode of political education; make 
sure that all of your friends are doing something in the 
same vein. 

Attend the community forum this Monday, Nov. 12. 
It is important that we act concertedly in this movement. 

There is nothing standing between Nixon, madness , 
and the brink, except the American public. We all ‘have 
what it takes’ and we all must takes whatever steps ne- 
cessary to imeach President Richard Milhouse Nixon as a 


lesson to all time but more importantly as a lesson to 
ourselves. 
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proclaim the success of non-affirmative action by the 
dramatic excession of goals and timetables in every 
instance by astounding margins. And what must be even 
more reassuring to many in University Hall is the 
thought of being able to call what really would be a 
shortfall in minorioty and woman hiring an affirmative 
move toward increasing the percentage of these groups 
in the faculty. 

The regressive nature of Affirmative Action is em- 
phaemphasized by its apparent real priority in the 
Universitywide budget-- the budget fo5 Affirmative 
ZAction has been cut by $40,000. Affirmative Action is 
allotted $1 million in a $1,000 million budget. After all, 
the Emperor’s clothes were woven with owrds, why 
spend unnecessary funds on them. 
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KRESGE: Architecture For 


BY JOHN CHASE, STAFF WRITER 


“less is More’. Mies Van der Rohe. 
“Less is a Bore’. Robert Venturi. 


Love it or hate it, the new Kresge College is an en- 
vironment that virtually demands a response from the 
viewer. : 

“Once you walk through that big arch you realize 
you're in a different world.”, said one UCSC staff 
member. Nearly everyone who has seen the buildings 
realizes that they have been disigned contrary to many 
of the accepted rules of modern architecture. — 

Kresge, designed by MLTW / Turnbull Associates of 
San Francisco is part of the quiet architectural 
revolution of the 60’s and 70’s. In the true sense of the 
word, “revolution,” it is actually only a return to time- 
honored. values temporarily lost in the asthetic 
puritanism of the first half of the twentieth century. 

It is only recently that architects are once again 
willing to recognize the truth of what Roman architect 
Marcus Vitruvius wrote in the Ist century B.C. ---that 
‘delight’, as well as “‘commodity and firmness,”’ is a 
necessary prerequisite to good architecture. 

What the first generation of modern architects did 
was simply to make commodity and firmness fill in for 
delight. In reaction against the deadening academic 
classicism of the turn of the century they espoused a 
clean, simple, architecture; an architecture that was 
stripped down to pure forms. 

“Primary forms are beautiful forms,” said Le Cor- 
busier in his 1923 Vers Une Architecture. Not only were 
primary forms beautiful, but this beauty was sufficient. 
They need not be embellished, merely presented in a 
pleasingly logical and clear fashion. A love affair with 
the vitality of the rapidly unfolding machine age 
fathered the idea of the house as ‘‘a machine for living.” 
The egalitarian atmosphere and virile purposefulness of 
industry appealed to architects who wanted to repudiate 
what they felt to be the dishonesty and hollowness of the 
work produced by their fathers’ generation. 


Failure of the International Style 


But like the U.S. highway system which makes it 
“easier to get there,’ but destroys the reasons for going, 
the International style built buildings in which the tasks 
of daily living could be accomplished more rationally 
and swiftly, but with less enjoyment of the immediately 
surrounding environment. 

These modern buildings while, complying with the 
austere commands of the Machine Age’s high priests, 
tailed to satisfy the most basic human emotional and 
spiritual needs for a warm, supportive, and stimulating 
environment. It is only gradually, in the long morning 
after the ecstatic catharsis of the 1920’s, that architects 
have begun to grope their way back to the idea that 
architecture must be the expression of the richness and 
complexity of human sensibilities, rather than of an icily 
rigourous, quasi-religious system of logic. 

The counterreaction does not bring us full circle, 
though. Architects have irretrievably lost their in- 
nocence. As critic Sibyl Moholy’ Nagy has pointed 
out,“‘the artless ingenuity with which earlier times 
enriched themselves on the perfect solution is lost 
forever because architects today are part of this revolt.” 
In other words architects can no longer repeat the most 
successful solutions of past ages for various building 
types because a clean break with several thousand years 
of accumulated architectural tradition has been ac- 
complished. They may only study, as architectural 
historian Henry Russell Hitchcock has noted,"’...this or 
that aspect of earlier building production...with no idea 
of repeating the forms, but rather in the expectation of 
feeding more amply new sensibilities that are wholly the 
result of the present.” 


A Determinism of Technology 


Architecture treed itself from an historical deter- 
minism only to exchange it for a determinism of 
technology. It is only recently that architects have been 
willing to take full responsibility for how their structures 
look, as well as how they function. As the architects of 
the International school freed themselves of past styles, 
claiming that the idea of the style is a lie, (and ironically 
creating a style themselves, and a parewy of that style, 
the Moderne), so architects today must now free 
themselves from past ideas of function entirely deter- 
mining form. Each architect now has the responsibility 
for “choosing” their own designs, in the Existential 
sense. 

They must transcend what Sartre calls ‘the spirit of 
seriousness,”’ which ‘‘considers values as transcendent 
givens independent of human subjectivity, and transfers 
the quality of ‘desirable’ from the ontological structure 
of things to their simple material constitution.”” What 
this means to architects is that the rules invented for 
architecture, are not a priori self-evident, but the 


product of conscious chiices. Thus it is perfectly- 


possible to choose the absured, the incompatible, the 
grandiose, or the functionless, as it is to choose the 
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standard solution, (if it can be slipped by the client.) 

Architects can no longer pay homage to an ordered 
universe by rationaly ordered buildings. The order of 
the universe and the order of the buildings are merely 
one set of fantasies, no more absolutely good than any 
other set of fantasies. It is the unquestioning allegiance 
to “logical” design that is the lie, and the evidence of 
bad faith. Surely there is no place better suited to the 
recognition of the arbitrariness of all design choices 
than California, home of Disneyland, the TransAmerica 
Pyramid, the ‘‘ranch”’ style tract house, and the multi- 
level freeway exchange. 

Even with the cautiousness of the acceptance of the 
new freedom and the new responsiblity there is more to 
buildings now than there has been for decades. Kresge 
College is a significant addition to the rank of buildings 
that are the products of this sophistication. 

“A building that’s different from just shelter has an 
idea behind it,’’ said William Turnbull, principal ar- 
chitect of Kresge. ‘There is recall of other places, other 
times, and other ideas. A good piece of architecture, 
besides providing shelter has the capacity to engage the 
mind. If it’s dull, deadly and boring it’s not really doing 
the job.” 


To Make a Place 


“At Kresge we were building for the first time in a 
rural or natural area. Our goal was to make a place --- it 
sounds simple but it’s a very hard thing to define’ He 
cited the sense of alientation experienced by a traveler 
passing through a faceless downtown, in which one drab 
corner cannot be distinguished from another, as the 
kind of experience he had hoped to exclude from Kresge 
by imaginative design. ‘‘The magic awareness of being 
in a special place”’ was his goal for Kresge. 

The architect’s baisc tools to create an environment 
are space and light, said Turrbull. The basic variables 
he must put to work for him are the microclimate, wind, 
sun, vegetation, and wishes and needs of the client. He 
noted that usually either the givens of the environment 
already present, or the clients’ ideas emerges as a 
dominant force in shaping the project. 

Turnbull believes “‘what architecture is all about is 
the space in and around buildings, not the form of 
buildings. Architecture is about all the things you can't 
take a picture of, not the things you can.” 

He cited the Chinese potters of the Sung dynasty as 
artists who had made of the concept of the void a 
tangible one. To them, “‘the hollow of the bowl was 
more important than the form.” ‘‘The really great 
architects’ measure of their capacity is that their space is 
perceived in terms of light.” 


Turnbull named architect Louis Kahn as the “‘best in 
the country.’ because of his “thoughtful making of 
space and light.” Kahn acted as Turnbull's master 
critic for six months at Princeton. During those 
six months, he said in bemused recollection everything 
he has learned in six years had to be unlearned. Turn- 
bull's previous major work is the 10-unit condominium 
at Sea Ranch, Calif., a second home development 125 
miles north of San Francisco on Highway |. Sea Ranch 
won instant national publicity for its rugged good looks. 
The initial condominium with its naturally weathered 
board siding was a sort of ‘‘wooden rock” relating to the 
angles of the coastal cliffs and sloping meadowns. At 
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The Hell Of It 


the same time it is part of the tradition of simple rural 
California farm and ranch buildings, a collection oi 
cleverly placed sheds. Inside the interiors exhibit some 
of the playfulness evident in Kresge, with second story 
sleeping lofts designed as giant tour-poster beds. The 
planning of Kresge began in 1965, the year he finished 
work on the Sea Ranch condominium. 

Metaphor of the Street 


The basic metaphor tor Kresge is that of the street, an 
idea with which many Americans, especially Califor- 
nians, have trouble with. In the land of the drive-in 
church and the shopping center it is not be wondered at 
that pedestrian streets are a novelty. 

“The subject is alien, to say the least and so far has 
had little application in this country where the streets 
are roads.’’ commented Bernard Rudofsky in Streets for 
People. To Americans used to the isolation of the auto 
and the single family detached house, it is a shock to 
rub up close to people who are not contined within the 
frame of a T.V. screen. 

The street metaphor was selected to ensure that 
Kresge wouldn't be just another college. By designing 
it as a tightly urban complex with recognizeable streets 
it was hoped the unreality and artificiality of many 
typical campus living situations could be avoided. 
Turnbull named the highrise dorms at U.C. Berkeley as 
the antithesis of his concept of a good campus living 
situation. 

The street provides a place where people 
naturally pass by familiar people in the course of the 
day's events. Everyone is channeled into one twisitng 
avenue, alternately widening and narrowing, with a 
destination of offices at one end and delicatessen/hall at 
the other. 

Turnbull has attempted to design humanistic ar- 
chitecture, ‘‘That will heighten people’s awareness of 
where they are, what they are about, and their 
relationships to other people.”’ Nowhere is this intent 
expressed more clearly than in the street scaled so that 
‘‘one or two people out in the street can take possession 
of it.” 

Perhaps through building complexes like Kresge the 
street will begin to come back into their onw as a place 
where the acton is, a notion particularly suited to 
California, with its Mediteranean-like climate and its 
tradition of cruisin’. 


‘At all times and long before people’s actions and 
emotions were exhibited against pavement on the stage. 
the street itself has been the great world theater.” 
Rudofsky says. ‘‘Drama and Comedy, both spon- 
taneous and contrived, were supplied by daily life. The 
street was the setting for funerals and wedding festivals. 
Processions, both propiatory and penitential --- and 
public prayer pleading divine intervention or rendering 
were common events. Sometimes the Lord would make 
a miracle right there in the street for the world to see.” 
Could it be that the time has again come where people 
will live out their lives on the stage of the alleys and 
avenues? 

Perhaps so, but the full richness possible in a suc- 


successful street cannot be realized at Kresge, because it 


is basically a single land-use,as a shopping center. 


Where are the lines of laundry, the scurrying urchins, 


ESS 
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and the old men sitting placidly in the sun that one 
might reasonably expect to see in the streets of a ‘‘real 
urban village.” Jit can be argued that Kresge is a 
community in its own right. Perhaps the Frisbees tossed 
from balcony to balcony, the stereos on full blast, and 
the snatches of conversation overheard in passing by 
indeed create a lively street atmosphere. It is never- 
theless impossible not to speculate that a Kresge built as 
a ‘student quarter’ of an actual city, 
designed for pedestrians would be a more vital place. 

The necessary exclusion of such various institiutions 
as the corner saloon, the mom-and-pop grocery store 
and the 5 and 10, weaken the spirit of the affair. 

Surely the very least that could be done is to give the 
streets names What ics a ctreet withant a name? 

in spite of the fact that the idea of the street is only a 
metaphor more literal borrowings from actual streets, 
admittedly prevented due to circumstances, might have 
made Kresge a livelier place. 


_No matter how cleverly planned, all UCSC living 
situations will always be artificial to a large degree 


because of their ivory (stucco) tower isolation from the 
real”’ town. 


Notwithstanding all these reservations 1t 1s peculiarly 
appropriate that Kresge, a college concerned with the 
ecology of human experience, should transcend its 
‘touchie-feelie’’ reputation by building a_ village 
designed to encourage meaningful human interaction. 

The organization of living units into four person, one 
and two bedroom flats, and eight person octettes helps 
the individual relate to the college community by 
making him part of ‘“‘a manageable size “family”. The 
wide gap found in the standard dormitory between the 
scale of the individual room with one or two occupants, 
and the much larger scale of the dorm or college as a 
whole has thus been avoided. 

A particularly ingenious device to strengthen the 
identity of the street is the consecutive numbering of the 
rooms corresponding to house addresses along a street. 
This is made possible by the elimination of interior 
hallways, the mark of the institutional dorm. Instead 
apartments are entered via front stoops borrowned the 
the Brooklyn Brownstone, or reached by openair 
colonades, clearly visible to their neighbors. Thus 
Kresgeites will get to know their neighbors across the 
street at least a little bit, because they can see them 
coming and going. 


Kresge is Different 

Entering the college from the parking lot through the 
double square arches or town gate one is immediately 
aware that Kresge is different from other building 
complexes on campus. It is closest is spirit, perhaps, to 
the Performing Arts Theatre with its plainly out-sized 
lid, self-mocking super graphics and superflously 
hooded doorways. In both complexes elements of the 
buildings have been blown up in scale, added on, or 
refer to other elements in order to make a statement. 
The doorway hoods at Performing Arts are 
psychologically necessary as protection against the 
ominouly threatening overhang pressing upon the plaza. 

Kresge’s stucco construction, chosen because it is the 
cheapest possible building finish, brings to mind other 
major campus groups of stucco buildings, Stevenson 
College and the student apartments. Why is it they do 
not work as a solution as Kresge does? 

Possibly due to their austerity, and to the relative 
looseness of their planning. Bare white or dun colored 
stucco peppered with flush-to-the-surface aluminum 
frame windows cannot sustain the human spirit 
unaided. The straightforwardness of Stevenson results 
in blandness. The straightforwardness of the Married 
Student Apartments verges on the banality of the serried 
ranks of tract houses that march over the hills of 
Pacifica. The student apartments can be comprehended 
in a glance and read instantly; a swift look out the 
window of a speeding car suffices to receive the in- 
formational content. Kresge has the dual advantages of 
architectural complexity and tight planning due to its 
narrow ridge-top site. 

Theis architectural complexity is best explained 
through the writing of architect and critic, Robert 
Venturi. a contemporary of Turnbull's. 


‘A valid architecture evokes many levels of meaning 
and combinations of focus...”"says Venturi. Just as a 
literature of one-dimensional characters is boring 
because the characters always act in character, so is the 
clearly presented minimal building boring. — ; 

Venturi explains ‘simultaneous perception of a 
multiplicity of levels involves struggles and hesitations 
for the observers.” This struggle makes for a richer 
experience for the observer. 


Contradition and Complexity ran 

Kresge is tilled with “contradition and complexity. 

It ie an urban complex ena rural s.te, painted brown on 
the outside to blend with the forest, and white and 
bright primary colors on the inside to proclaim its 
identity as a manmade object. The plan is linear, like 
the alleyway and the strip-zoned commercial, while the 
facades of the buildings are vertical. 

The ceremonial entranceway facing the parking lot 
helps to enclose the lower plaza. Due to its thinness 
however, it is only a svmbol for the traditional city gate 
and not the arch itself. The arch itself echoes the 
spatial division of the entrance court by a large reawood 
into large and small rectangles. , 

It lacks depth because it is only a psychic and not a 
physical containment of the village, exlusion of the 
outside. It limits thé amount of space a person must 
deal with, excluding instrusions into the spirit, rather 
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square openings help create layers of space between 
outside and inside. In the words of Aldo Van Eyck, 
‘Architecture should be conceived of as a configuration 


of intermediary places clearly defined This does not imply 


continua! transition or endless postponement with 
respect to place and occasion. On the contrary, it 
implies a break-away from the contemporary concept, 
(call it sickness) ot spatial continuity and tendency to 
erase every articulation between spaces, ie., between 
outside and inside hetween one space and another, 
(between one reality and another.) 


Instead the transition must be articulated by means ot 
defined inbetween places which induce simultaneous 
awareness of what Is significant on either side.” 

_This layering is clearly visible in the spatial sandwich 
of the east classroom building in the southermost en- 
trance plaza. One layer is cut away to reveal the plane of 
the second story corridor which is in turn cut away to 
reveal the actual wall of the buildings themselves with a 
suggestion of yet other layers of the Ist and second story 
side corridors. The building resembles the cross section 
of a nautilus in its complexity. It is balanced against the 
flat one-dimensional facade of the main office building, 
a building which exists mainly in one plane in spite of 
the painted on planes and recessed ground floor 
corridor. 

The colonade / sun baffle is another device to create 
inbetween places,,. The lofty 


open air colonnades refer back to the grandeur of the 
Greek temples’ pillared portico. Yet like the one 
dimensional square arches they seem to be the idea 
rather than the thing itself. The twin planes of the 
colonade and building are played up by differing 


placement of the fenestration and openings in the 
colonade. 


ee r le 
Interface Between Spaces 


It is interesting to refer back to Turnbull's principle 
of considering the spaces that buildings form inside and 
outside themselves. rather than the buildings them- 
selves. The structures of Kresge do not so much occupy 
space in themseives as represent tne intertace between 
exterior and interior space. They do not present 
themselves as plastic objects as does Applied Sciences or 
Crown College. Rather it is the space that is plastic. 
The buildings seem hardly able to contain the ex- 
panding volumes of space they delineate. It would not be 
surprising to arrive at Kresge one morning and find that 
it had been taken down in the night like a collection of 
billowing, gaily painted circus tents. 

The oversize facades of the buildings along the street 
heighten its importance by making it a deeper void 
confronted by a larger form. The verticality of the flat 
colonnades realtes to the verticality of the surrounding 
redwood trees. 

This reference to other parts of the environment Is 
what Venturi calls “inflection.” 

‘gestalt psychology,’” he said, ‘‘also shows that the 
nature of the parts as well as their number and position 
influences a perceptual whole and it has made a further 
distinction; the degree of wholeness can vary. Parts can 
be more or less whole in themselves, or to put it another 
way in greater or lesser degree they can be fragments of 
a greater whole.” “In terms of perception, it (the in- 
flected element) is dependent on sometiong outside itself 
and in whose direction it inflects. It is a directional form 
corresponding to directional space.” ee 

“The street is a street by courtesy of the buildings 
that line it,”” says Rudofsky. Buildings can exist without 
streets but streets cannot exist without buildings. The 
reinforcement of the street by inflection of the buildings 

that line it is something that has been lost in the 
twentieth century mania for the automobile and the 
skyscraper tower. The auto punched holes in the street 
with parking lots, gas stations, car lots; while the tower 
set back from the street by a plaza let the street leak out 
through its sides. 


The Domeless Dome 


One of the best places to experience the ambiguities 
designed into Kresge is the courtyard enclosure outside 
the deli. The walls above the first story, with their 
enormous square holes suggestion the base of an oc- 
tagonal dome. But there is no dome, and there really 
isn’t even an octagonal base. It is an illustration of 
Venturi's theory that the inflected building part is 
economical because it can suggest more than it actually 
is. Five sides of the phantom dome base have the square 
voids cut into the. But on either side of these five walls 
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are two total voids, missing their section of walls. The 
wall in the center of these two voids more than makes up 
for this by being part of the meeting hall itself, con- 
taining a giant celestial window. The window is the 
same size as the voids in the other five walls. Wall with 
void, void, wall with window, void, wall with void --- a 
difficult rhythm that must be completed in the mind. 

The writhing light baffle in the interior of the hall is 
another device to engage the mind with its deliberate 
manipulation of light. 

The small fountain in the center of the courtyard in 
incomplete in itself, lost in the painted-on-star pattern. 
Possibly a heavy rainstorm will complete it by causing 
water to gush out of the thrustine diagonal oversize 
drain spouts and plunge into the center of the fountain 
on a scale appropriate to the courtyard. 

In a college complex patterned after an Italian hill 
town it is appropriate and fitting that a stream should 
flow through its center. The actual need for a foun- 
tain/well to scoop up jugs of drinking water may be 
past, but the symbolic value of water as a symbol of the 
life force lingers on. 

The painting of the two fountains and the large 
spiralling drain are not successful though. The bright 
pop art bands obliterate the sublteties of the flowing 
water. The painted design and the stream are too 
dissimilar to have anything in common. The painted 
designs exist in a vacuum, relating neither to the neutral 
gray concrete or to the water. 

It was too bad that there was not the money to ex- 
periment with a paving material other than asphalt. 
Californians are too used to blistering wastes of 
asphalted roads and parking lots not to regard it with a 
jaundiced eye, however tastefully it is employed. The 
asphalt is more of a piece with the simple exterior, better 
suited to coexist with the forest than the pedestrian, 
irban street. 


Throw in the Ventura Freeway 


The exterior itself is frankly ugly. It could be the back 
wall of an apartment building in Los Angeles. Throw in 
the Ventura Freeway, a parking lot, and a few garbage 
cans and the resemblance is almost complete. 

But, the outside is not ugly when considered in 
context; it is meant to be seen only for a few seconds, at 
an oblique angle through a screen of redwoods, and 
preparatory to viewing the dazzling white interior. The 
exterior only makes sense when considered in light of 
Venturi’s contention that it sometimes takes ar- 
chitecturally “bad building elements to help make up a: 
good piece of architecture. 

The trouble with Kresge is not that it goes too far but 
that it doesn’t go far enough. It would be interesting to 
see what the architects could have come up with had 
they had more money, and therefore more design 
freedom and flexibility. 

Limited by financial necessity, to a criteria of ‘‘let’s 
try and get the maximum amount of space out of the 
minimum amount of money” they produced spaces of 
surprisingly high quality. 

If they had the money even MLTW would very likely 
not break all of the arbitrary taboos of modern ar- 
chitecture. 

Stop a building with a cornice, or a board at the 
corners; define a window with a frame? Verboten. 
Possibly painted-on designs may frame a window, as 
long as they are bold enough. Paint is so obviously a 
decention that it is permissible 

What is the twentieth century architect capable of 
doing with spaces smaller than a square yard, a square 
foot? Even it his uwaining would let him attempt it, 
economics forbid him from finding out. The ever 
increasing cost of labor and materials means that the 
architect must rationalized away the lack of anything 
really samll scale. Even the regular pattern of brick or 
wooden siding, that breaks space into manageable 
chunks is beyond his reach. 


Momentary Relief from the General Crassness 


It is the paradox of the technological revolution that it 
has raised the level of affluence and lowered the quality 
of the things worth buying with this affluence. Possibly 
the most that can be hoped for is occasional momentary 
relief from the general crassness of the twentieth century 
landscape. 

Kresge is a relief after the honky-tonk of any Santa 
Cruz business district, and a relief after the smug . 
taste of a Westlake or University Terrace. It is even a 
retiet trom the bloodlessness of a Stevenson Conege. it 
is fun to be in it and to respond to the ambiguity 
designed into it. But it is still not enough. Until ar- 
chitects are free from inhibition ana economic restraint, 
they will never match the vigour of a Maybeck, a Gaudi, 
or a Michaelangelo. 

It is too bad that circumstances dictate that architects 
must do more with less, and not more with more. 

Kresge is interesting. But it 1s not outrageous, it is not 
deeply fascinating, and it does not have a richly varied 
surface at a level below the scale of the whole complex. 

Social commentator Phillip Slater has noted that after 
the dreams of technological glory of the fifties and early 
Sixties people are turning to objects of high 
stimulation vatue. “Psychedelic colors, amplified 
sound, erotic books and films, bright and elaborate 
clothing, spicy food, “intense” ...words, angry and 
irreverent satire...” People are demanding more from 
their environments, and modern architecture as found 
at Kresge, is only now beginning to satisfy these 
demands. : 
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Yeats 


The poetry of William Butler 
Yeats always carries a glorious 
contrived shape—the early poems 
express a weaving of ideas and 
images into a tapestry, and the 
later ones distill these patterns to 
their unyielding essence, like 
sculpture or enameling. In order 
to understand the artifice of 
Yeats’ poses, it is necessary to 
study his poetryin the context of 
his life and beliefs. Thus the life 
of Yeats, who is often called the 
greatest poet to write in English 
in this century, has attracted 
enormous critical attention. 

Yeats himself wrote a series of 
autobiographical essays that 
provide insight into his thoughts 
and into the cultural and political 
atmosphere of his period. One of 
theseessays, written around 1916, 
has recently been published for 
the first time along with his 1908- 
1910 journal in Memoirs, edited 
by Denis Donoghue of University 
College Dublin. 

The essay Autobiography had 
never been published before 
because of various personal 
reminiscences that for obvious 
reasons Yeats did not wish to 

The importance of this new 
book is that it offers a perspective 
on Yeats slightly different from 
those we _ have _— seen. 
Autobiography contains Yeats’ 
memo of the last fifteen years of 
the 19th century, and some 
valuable information about the 
nature of his relationship with 
Maud Gonne. To Yeats Maud 
Gonne was ‘‘the most beautiful 
woman in the world,”’ a fellow in 
the cause of Irish nationalism, 
and she obviously affected the 
way Yeats thought all his life. 

At the end of this essay Yeats 
recalls her explanation of why 
she can’t marry him. Although 
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partly vague, it seems that she 
has sexual fears, fears of losing 
her control over life. In the scene 
they sit back quietly and each has 
a vision of the intermingling 
union they can’t attain in reality. 
Yeats remarks on their dilemma 
with a question basic to him in 
understanding his life: ‘‘Were 
the beings which stand behind 
human dreams trying to unite us, 
or had we brought it by our own 
dreams?”’ 

In this autobiography Yeats 
also expresses the sexual 
frustration he suffered during his 
twenties and thirties. First from 
inhibition and uncertainty and 
later from devotion to Maud 
Gonne, his concept of the ideal, 
he remained sexually repressed 
in those Victorian times. How 
Yeats emerged from that posture 
into the bold poet’ with 
strengthening grasp on earthly 
energy is one of the most 
fascinating developments in 
English literature. 

The rest of the 
autobiographical essay and part 
of the journal dealt with Yeats’ 
interest in magic and the theater, 
and describe some of his con- 
temporaries—Oscar Wilde, John 
Synge, Aubrey Beardsley, Lady 
Augusta Gregory, and others. 
Interestingly, Yeats speaks of 
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magic and visions in a very 
straightforward way, as if they 
were a part of his life taken for 
granted. 

In the journal entries we see 
Yeats writing at an even further 
remove from his finished poetry. 
Many of his thoughts have ob- 
vious subconscious roots, for 
example his feeling that a poet 
must be formed by tradition and 
live a poet’s life. He wishes he 
could go out into the world of 
action and experience what 
normal people do, but knows 
instinctually that for him such a 
hope is not possible: ‘‘The poet’s 
enemies are those industries that 
make a good citizen. A poet is a 


“ good citizen turned inside out.” 


“LETTER TO MR. JOHN KEATS” 


The Spanish Steps - February 23, 1961 


What can I do with these people? 

They come to the risk so dutifully 

Are delighted by anecdotes that give 
Them Poetry. Are grateful to be told 

Of diagonals that give them Painting. 
Good people. But stubborn when warned 
The beast is not domestic. 


How can I persuade them 
That the dark, soulful Keats 


Was five feet one? 


Liked fighting and bear-baiting? 
I can’t explain the red hair. 
Nor say how you died so full 

Of lust for Fanny Brawne. 


I will tell them of Semele. 


‘“Tetter to Mr. John Keats” 


is from 


-3Singer in Hell. The above ‘poem’ is merely a taste for the reader whof- 


may wish to go further. 


New Chamber Group to Perform 


Adding to the rich cultural 
offerings, many of them free of 
charge, available to Santa Cruz 
residents, a new chamber music 
group, The Crown Woodwind 
Quintet, will make its debut 
Sunday afternoon (November 11) 
at 8:00 o’clock in the Crown 
College Dining Hall on the 
University of California, Santa 
Cruz campus. 

For their inaugural concert, 
the Quintet will perform Danzi’s 
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Woodwind Quintet in B Major, 
Milhaud’s ‘‘La Cheminee du Roi 
Rene,’’ Pierne’s Pastorale, Op. 
14, and Nielsen’s Quintet, Op. 43. 

Members of the Crown 
Woodwind Quintet are (l- 
5, standing) James Skinnner 
both of Crown College, and (1- 
Bonnie Byron (Stockton), oboe, 
both of Crown College, and (l-r, 


seated) Robert Weiss (San 
Mateo), clarinet, of Crown 
College, and Mindy Norton 


(Portola Valley), Flute, and 


CERTIFICATE 


GIVEN AWAY EACH 


David Snyder (Millbrae, 
bassoon, both of UCSC’s Adlai E. 
Stevenson College. 

The Concert is open to the 
public at no charge. Sunday 
afternoon’s performance is the 
first in a series of free public 
programs the Quintet plans to 
present during the 1973-74 
academic year. The group will 
also be heard in concert Sunday 
evening (November 11 at the 
annuyal fall dinner of the UCSC 
Affiliates, 


THE GUITAR 
WORKS 


Come and see us at | 
our all new and 


This Saturday and Sunday | 
Live Music - Refreshments 
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Too many reviewers seem content to re- 
view a movie by summarizing its plot and 
issuing a few subjective opinions on actors 
and director. (See, for example,  Anitra 
Earle’s review of The Hireling in the Quron 
icle). Such a review does fill space in 
newspapers, but it doesn’t deepen our un- 
derstanding---it flattens it. A movie is a 
universe impacted onto thousands of feet of 
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celluloid. That universe exists in time and 
space, in shades of colors, in sounds and 
silence, in emotion. To write of film and 


not seek an understanding of the wondrous 
creation of such a universe is to do it a 
serious injustice. Most of us are guilty of 
the crime. It’s awfully difficult to give 
one's language the fullness of the work one 
is criticizing. 

But it’s the only criticism worth aiming 
at. This piece of writing will not be a 
review in the traditional sense of The Hire- 
ling and Fat Qty™, which showed at 
the Nickelodeon last week. It will be, 
rather, an attempt to explore two elements -- 
light and language---in order to see how they 
are used in creating the universes of these 
highly dissimilar films. For the record, The 
Hireling seemed somewhat less ‘perfect’ than 
several critics extolled it to be (one is left 
in doubt as to the deep motivations of the 
principle aristocratic figures), whereas Fat 
Qty has not been given the attention it 
deserves as a fine description a certain 
milieu. For the record. 

In approaching the light quality of these 
‘ two films, .the contributions of both camera 

4 operators---Conrad Hall for Fat Qty and Mich- 
e ™  ael Reed for The Hireling ---should be prais- 


: .ed. Their work speaks of intelligence as well 

é as of artistry. Fat Qty takes place in Stock- 

0 ton, and depicts the world of small-time box: 

4 : ing through the unsuccessful efforts of ex- 

li title holder Billy Tully (Stacy Keach) to make 

: 1 a comeback. The lighting is never gentle or 

C warm. Sharply, it polarizes the world of 
characters. On the one hand, the creeping 


darkness of the all-day bars, the cheap ho- 


I 


yp 


Ze 


427-0610 


GUITARS -DULCIMERS 


FIDDLES 


MARTIN ¢ TAKAMINE 
GUILD * YAIRI 


and visi 


BANJOS “RECORDERS & LESSONS 
& REPAIRS 


- 217 CATHCART ST.° SANTA CRUZ 
OPEN 10-6 © opposite J.C-Penneijs side entrance 


November 8, 1973 


Films Play on Light and Language 


by Ruth Landy 
tels, and the locker rooms. On _ the other, 
the glaring brilliance of the sky in the fields, 


where society's reject labor to make ends meet-- 


and the equally glaring harshness of the ring, 
that ‘univers co ncentrationaire’ where the box- 
er affronts his opponent, and the rest of the 
world. The polarity seems encapsuled in those 
sequences where Billy goes from the confused 
darkwess of workers scramblig for a day's job 
to the assault of the midday sun. For Billy, 
there exists no lighting between these two ex- 
tremes in which he can feel comfortable, can 
tlower and grow as a human _ being. 

The lighting of The Hireling is entirely diff- 
erent, all of the subleties and delicate tonal 
range. The movie depicts class differences in 
the Twenties, through the relationship of an 
aristocratic woman (Sarah Miles) and her hired 
chauffeur (Robert Shaw). In extensive out- 
door scenes, the camera captures beautifully 
the velvety moisture of the English country- 
side. And in the manor sequences, the 
camera pans slowly over rich wood _ paneling, 
shelves fo leather-bound books, oil portraits. 
The eye never has to strain when watching 
this movie, not even during the boxing  tour- 
ney (is that the reason for this unlikely double 
bill?) et up through the lady's patronage. 
Lighting is a much more subtle participant 
here than in Fat (ty. 

The sublety of lighting is matched by the 
subtle use of language. But the effect is not 
tender or lyrical. All in a minor key, © all 
in d@screteness, the film mercilessly depicts 
the chasm which separates the social classes. 

A few lines quoted from a war poem of Ru- 
pert Brooke's establish more commonality — bet- 
ween the two aristocrats in one minute than 
the lady and her chauffeur could ever have. 
When the jealous, drunk chauffeur bursts in 
on the lady and the colonel, their adnmmnon- 
itions to him are masterpieces of personal con- 
trol and restraint. Control of one’s language 
is control of oneself and also of others. The 
working class is locked into a system of defer: 
ence, so that a simple ‘milady’ points to an 
unbreachable gap. 


Thousands of Topics 
$2.75 per page 
Send for your up-to-date, 160-page, 
mail order catalog. Enclose $1.00 
to cover postage (delivery time is 
1 to 2 days). 
RESEARCH ASSISTANCE, INC. 
11941 WILSHIRE BLVD., SUITE #2 
LOS ANGELES, CALIF. 90025 
(213) 477-8474 or 477-5493 


Our research material is sold for 
research assistance only. 
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Just as they cannot relax in the lighting of 
their world, the characters of Fat Qty don't 
seem comfortable with their words. The young 
fighter, Ernie (Jef Bridges), and his girl- 
frined seem to have learned to speak from 
watching daytime soap operas. When Billy’s 
manager tells him ‘you’re the greatest’ or 
Billy chants ‘you can count on me’ to Oma 
the whore (Susan Tyrrell) their words are like 


desparate efforts to fill a void of doubt. 


Through so much of the movie, Billy seems 
to be talking into that void, into silence, 
into himself. Until finally, in the pool- 


hall, he stares wordlessly, in the freeze 
shot right before the movie’s end. A freeze- 
shot that says that it’s not going to end for 
Billy, but that it’s going to go on. 
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Basketball 


immie Olsen, cub reporter 
The UCSC’s Men’s Basketball 
team returned to the hardwood 
last weekend in defense of their 
something-or-other conference 
championship. Having lost its 
entire starting team from last 
year, the Cruzers opened with the 
Jekyll and Hyde inconsistency of 
a young team. 

On Friday afternoon, our lads 
were thoroughly embarassed by 
Cabrillo College in a scrimmage. 
After the game, the UCSC coach 
was heard muttering,?&—%!”’ 
That’s easy for him to say. 

Saturday night, however, the 
Cruzers displayed a new attitude 
(inspired either by a Rockne-ish 
pep talk or the return of Bad Bob 
Demetriou), swamping the Naval 
Post-Graduate School 93-68 in 
Monterey. The ’Cruz cagers 
sailed out to a twenty point lead 
midway through the first half 
before Mr. Hyde emerged, 
becalming the team as the lead 
was cut to 42-33 at halftime. 

Quaffing some hastily brewed 
antidote, our crew quickly 


accurate shooting early in the 
second half and breezed to 


’ victory. 


Jeff Goetz, a JC trasnfer who 
turned down UCLA to come here, 
played a strong board game and 
had 12 poirits. Jeff Scharf had 20, 
Kevin had !7, and Demetriou had 
12; 

This juggernaut resurfaces this 
Saturday night, launching its 
home season at the fieldhouse. 
Game time is 8 PM. 

‘‘Jimmie Olsen” is reportedly a 
pen name for one of UCSC’s finer 
basketball players, Jeff Scharf, 
who was high scorer in the game 
at Monterey, and still had time to 
submit a fine recap of the contest. 


ISTC Cards 


Flight 287 Trans Interna- 
tional Airlines DC-8. De 


STUDENT SERVICES WEST [I 


Mexico City 


BD) 


from LA $149 


part Dec. 14, Return Jan. 
2SFrom OAK & LA $160 


Flight 615 United Airlines 
.DC-8. Depart Dec. 15, Re- 
urn Dec. 29; From SF $165 
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COMPLETE STUDENT TRAVEL SERVICES 


Student Ships 
Youth Hostel Cards 


For Information and Reservations, phone 476 - 6855 
or stop by and ask Lyn Lyons of U.C. Santa Cruz 


340 Fifth Avenue Santa Cruz California 95060 
Curent Flights 
Freeport, Bahamas Chicago (O’Hare) 


Charter Flights available only to Students, Faculty, Staff, and their 
Immediate Families of the University of California at Santa Cruz 

Fare based on tne Pro Rata share of minimum group of 40, and in- 
cludes an administration fee of $15.00. Fare is inaccordance with 
tariff on file with the CAB and includes all Taxes. Fare may vary, 
based on the actual number of passengers travelling. Aircraft are 
B707 and DC8 jets. 
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UPCOMING EVENTS (Anyone 
interested in participating in any 
of these intramural events should 
go down to the IM office at the 
fieldhouse or call x 2531 and they 
will give you information and 
sign you up.) 


10 November Saturday 

The giant effervescent Table 
Tennis (singles) Tournament, 
live and in color from the Oval 
Room of the UCSC Fieldhouse. 
Begins at 9 am in the morning, 
and ends when it’s done. Signups 
have abounded so far, and sould 
continue to grow up until the 
deadline tomorrow. Is there any 
ponger out there big enough to fit 
the shoes of Tony Huang? 


14 November Wednesday 

Mixed Doubles Volleyball gets 
underway at 7 pm if anybody 
Signs up. 


Referrees are desired for the 
coming Winter basketball 
season. Applicants may be male 
or female, somewhat interested 
in basketball and its role in 
today’s fast-paced world, and 
must be at least six years of age. 
Experience would be helpful, but 
is not a requisite;* we will train 
you. These are paid positions in 
addition to offering an excellent 
opportunity for ego 
reinforcement and a legitimized 
release of pent-up desires to be a 
big bully. Apply at the fieldhouse 
office before the end of this 
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Ski Trips 
Travel Insurance 


Flight 514 American Air- 
lines 707. Depart Dec. !4 
Return Jan.) From LA $160 


New York 
Flight 515 American Air- 
lines. Depart Dec. 15, Re- 


turn Jan. 1 From SF $179 
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15 November Thursday 

The Annual Co-ed Cross 
Country Race and Barn Raising 
gets underway at 4 in the aft. 


Always a popular event for 


weekend joggers and frustrated 
prep spikers alike. The countries 
to be crossed this year will be 
Luxembourg, Brazil, and 
(tentatively) New Zealand. 


17 November Saturday 

One of the more sparkling 
events of the star-studded UCSC 
calendar is the Mixed Doubles 
Tennis Tournament, happening 
next Saturday at 9 am with 
warm-up and martinis at 8:45. 
Pick a partner and come on 
down for a few hours of fun — 
we'll all be meeting at the Club 
afterwards for dinner and 
dancing, and be sure to wear 
white! 


quarter in order to start 
workihng games next quarter. 
An equal opportunity employer. 


QUICK RELIEF FOR 
HEARTBURN - ACID INDIGESTION 

As pool freaks may already 
have noticed by now, the hours 
that the swimming pool stays 
open have been changed, due to 
lack of funds and changing use 
patterns. The new hours are as 
follows: Monday-Friday 9-10 am, 
12-8 pm, Saturday and Sunday 9 
am - 8 pm 


NEW PLOT 
BARED 


We have a memo in our 


« possesion stolen from the desk of 


intramural Commissioner Terry 
(The Hatchet) Warner which 
details a secret meeting held last 
week in which plans were 
uncovered for a plot involving the 
internment of college students 
from all 9 UC campuses. The 
bizarre plan calls for the erection 
of a ‘‘tent city”’ on the grounds of 
the athletic fields, in which the 
young people, suspected of 
having political affiliations 
contrary to the ideals of 
intramural sports would be 
“detained indefinitely, or until 
they’ve learned their lessons,”’ 
according to the wording of the 
memo. 

Implementation of the plan 
would be furthered by the 
complicity of the United States 
army, who, according to a 
reliable source close to this 
reporter, will be contacted soon 
in relation to the procurement of 
tents and material for the coup. 
All of this action will be blanketed 
under the cover of the ‘‘All-Cal 
Intramural Sports Festival’ to 
be hosted by UC Santa Cruz in 
May of 1974. Last year the 
Festival was held on the Santa 
Barbara campus, notorious for 
its outbursts of violent student 
dissent, but which has_ been 
extraordinarily quiet and without 
disturbance since that Festival 
was held. Warner is allegedly 
attempting to use the same 
strategy on angry demonstrators 
at UCSC. 

Watch this space for further 
developments in this impending 
crisis. 


‘ALL ON DOPE’--Sparky 


The 1973 Championship 
Playoffs and World Series 
brought to the nation’s television 
baseball audience the Amaniz’s — 
better known as the New York 
Mets. However, to the surprise of 
millions, the most amazing thing 
about the playoffs and series was 
not the caliber of play by either 
the Miracle Mets, Cincinnati 
Reds, Baltimore Orioles, or 
Oakland Athletics. Instead, the 
bulk of the viewer’s attention was 
focused on the group responsible 
for the most outstanding plays of 
all, that incredible phemonena 
known as the New York fans. 

You will not hear too many 
people boasting about New 
York’s superiority as a city. 
Anybody who’s been there should 
realize that its’ a great place to 
visit, especially if you want to 


AT HOT LIN 


Calling All Felineophils 


We are organizing a cat fan- 
ciers society. We need peo- 
ple to share their experience 
and knowlege of cats via tel- 
ephone with all of us who 

have cats. One of the funo- 
tions will be to disseminate 
information on operations 
nutrition, vaccines, laws, etc 


Call Joan Minnick 
476-5235 
of the 
CAT HOT LINE 


by Paul Gilbert 
appreciate just how nice 
California is. But there is one 
area in which New York City will 
never meet its match, for it has 
the greatest sports fans in the 
world. 

A poignant example of the New 
York fan’s fervor was exhibited 
in game three of the playoffs 
between the Mets and the 
Cincinnati Reds. With one man 
out and Pete Rose (also known as 
Charley Hustle) on first base, 
Joe Morgan grounded out into 
what seemed a routine double- 
play. However, the hard-nosed 
Rose slid into a second base and 
deposited one of his elbows in Met 
shortstop Bud Harrelson’s face. 
Harrelson retorted with a rather 
strong epithet and instantly the 

Cont'd on page 12 
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Following a request by the 
Committee on _ Recreation, 
Physical Education andAthletics, 
the Office of Physical Education 
and Recreation has decided to 
revise its system of reserving 
tennis and handball courts. The 
system given below is the result 
of much input from students, 
faculty and staff members and 
O.P.E.R. personnel. It appears 
to do a better job of giving all of 
our users a fair chance to reserve 
a court, in addition, it appears to 
be practical (in that O.P.E.R. 
can implement it without extra 
help.) This new system will go 
into effect on Monday, November 
12, 1973. After a sufficient trial 
period, it will be carefully 
evaluated by O.P.E.R. and the 
Committee on _ Recreation, 
Physical Education and 
Athletics. Persons wishing to 
comment on the new system are 
urged to direct their comments to 
me or to Bob Garrison, Chairman 
of the Committee on Recreation, 
Physical Edication and Athletics 
(campus address: Earth 
Sciences, Applied Sciences. ) 


The new system is as follows: 

1) Sign-ups for courts will be 
divided into two periods for 
weekday reservations: 

a. Persons wanting a court for 
8,9,10,11 a.m. and 12 noon will be 
permitted to sign up for one court 
only beginning at 7:30 am of the 
same day. 

b. Persons wanting a court 


, during the period 1 through 9 p.m. 


will be permitted to sign up for 
only one court beginning at 12 
noon of the same day. 

2)Signups for courts on 
weekends and holidays will be 
handled as follows: 

a) Persons wanting a court on 
either Satuday or Sunday (or 
Monday when it is a holiday) at 
any time the courts are available 
may sign up for one court only 
beginning at 12 noon on Friday 
(or in case of a holiday falling on 
a day other than Saturday, 
Sunday or Monday, 12 noon of the 
day preceeding the holiday.) 

b) NOTE: No longer will it be 
possible to reserve a court for 
both Saturday and Sunday at the 
initial sign-up time. However, if 
after playing on Saturday the 
person finds that a court is 
available on Sunday, he or she 
may sign up for another court at 
that time. 
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EXTRAMURAL PROJECTS 


Applications for winter 
quarter field work sponsored by 
the Cowell Extramural Education 
and Community Services Program 
are now being distributed by the 
Extramural office, Room 145, 
Cowell, or at the Cowell front desk. 

This is a 15-unit credit ex- 
perience available to students who 
have taken the preparatory course, 
Community Action and _ Social 
Change. Questions, call X2933. 
Applications due back before Nov. 
14. 


LAW CLASS 


Austin Comstock and Robert 
Ludlow, Santa Cruz attorneys, will 
once again present their highly 
popular course, “College V 157, 
Seminar: Introductory Legal 
Research,” during winter Quarter, 
1974. All interested students are 
requested to attend an important 
pre-enrollment session on 
Wednesday, November 14th, at 
7:30, in the Fireside Lounge 
(across from the entrance to the 
College V Din Hall). 

Please address questions to John 
Solomon (x2562) in the College V 
office. 


SALES REP JOBS 


A representative from James 
G. Freeman & Associates, Inc. is 
interested in meeting any 
students considering jobs as sales 
or service representatives. This 
company is a California cor- 
poration engaged in_ the 
Solicitation and sale of tax 
sheltered annuities. Seniors and 
grad students interested in an 
interview with this represen- 
tative should contact the Career 


Planning Center, x 2183 by 
November 16. 
THEATRE GUILD 


The College Five Theatre Guild 
will have a general meeting 
Tuesday, November 13, at 4:30 
pm in Room D 144 College Five. 
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IMPEACHMENT 

There will be a town meeting 
Monday, Nov. 12, at 7:30 pm in 
the Santa Cruz Civic Auditorium. 
Subject is ‘‘Impeachment of the 
President?’’ Speakers will in- 
clude Jessica Mitford, UCSC 
professor Douglass Dowd and 
Jay Miller, Executive Director of 
the N.Cal. ACLU. Anti- 
impeachment speakers will also 
be on the panel moderated by 
James Bell. For additional in- 
formation call Joshua Miller at 
429-4188. Sponsored by the 
Committee for Citizen Education. 
Free. 
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ASMT EDUCATION & 
RESEARCH FUND 


Type: scholarships for un- 
dergraduates or graduates in- 
terested in advancing the 
profession of medical technology. 

Application procedure; please 
check with Fellowship Advisor 
for various awards available and 
eligibility requirements. Room 
358, App. Sci. 


LATIN AMERICAN TEACHING 
FELLOWSHIPS 


Type: post-doc or dissertation 
year; for junior faculty 
assistance in Latin American 
institutions. 

Eligibility: 
age requirements. 
language of country. 

Duration: 24 months 

Stipend: $400 to 700 per month. 

Write: Latin American 
American Teaching Fellowships, 
Fletcher School of Law & 
Diplomacy, Tufts University, 
Medford, Mass. 02155. 
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FIELD PLACEMENTS 


Part-time field placements are 
available through the Merrill 
Field Office. Possible fields 
include education, prison reform, 
legal services, and_ senior 
citizens. Non-Merrill students 
are welcome to apply. Petitions 
are available through November 
9. For more information contact 
Nick Royal in Room 8 Merrill 
College or call x 2625. 


FRENCH CLUB 


An organizational meeting of 
the French Club will be held on 
Monday November 12 at 7:30 
p.m. at Banana Joe’s. Everybody 
from French 1 to French 500 is 
invited. Various topics will be 
discussed, including op- 
portunities for study, work and 
travel abroad. 


HISTORY SPEAKS OUT 


Professor Page Smith will 
speak at the second colloquium of 
the History Board on Thursday, 
November 29 at 7:30 pm in the 
Crown Senior Commons. This 
colloquium will be more of a 


question-answer session than a 
lecture. The topic is history and. 
its impact on day-to-day living. 
CHICANO PRE-LAW 
STUDENTS 


The California Chicano Law 
Students’ Association, Inc. which 
is composed of established 
chapters in all accredited law 
schools in the state, will sponsor a 
Law School Informational Day in 
Berkeley, Los Angeles, and San 
Diego, on Saturday, November 10 
from approximately 10 am to 5 


pm. 
For further information con- 
tact Edward Escobedo, EOP 


Graduate Advisor, ext. 2296. 


of Music with 
Denny Zeitlin 


THURSDAY, NOVEMBER 8 


LECTURE 

John D’Arms, Professor of Classics, University of Michigan: 
‘“‘Prosperity and Decline in the Italian Cities of the Roman Empire: 
the Evidence from Ostia and Puteoli’”” 5:30pm. Crown 208 Free. 


CONCERT 

Los Angeles Chamber Orchestra: Neville Marriner, conductor; 
Edward Tarr, trumpet 8:30 pm, College V Dining Hall $2.50, 
general; $2.00, student. 


SUNDAY, NOVEMBER Il 


CONCERT 
Crown Woodwind Quintet 3:00-4:00 pm, Crown Dning Hall Free 


LECTURE WITH FILM 
Wild and Tamed Alaska, filmed & narrated in persun by Dr. 
Theodore J. Walker 7:30pm, Classroom UnitI,Rm2_.$1.75. 


MONDAY, NOVEMBER 12 


: 
».4NAUGURAL LECTURE 


David E. Kaun, Stevenson Professor of Economics: ‘‘The Quality of 
Work Available to College-Educated Men and Women’ 8:00 pm, 
Thimann Labs Lecture Hall II] FRREE 


TUESDAY, NOVEMBER 13 


LECTURE ILM 
Kit Bricca, Amnesty International, West Coast Office Film: 
“Question of Torture’ 7:30-10:30 pm. Stevenson 175 Free. 


WEDNESDAY, NOVEMBER 14 
LECTURE 


Jasper A. Rose, Cowell Provost & Professor of History & Art: ‘The 
7:30 emcee enn Baobab Rm., Merrill. Free 


State of Nature’”’ 


** THURSDAY, NOVEMI NOVEMBER 8 | 
Cul-De-Sac (1966) Francoise Dorleac, Donald Pleasance, Jacqueline 
Bisset. Three refugees-an industrialist, his wife, and a small-time 
ganster flee to a stone castle in Northumberland. Horror and slap- 
stick. Drected by Roman Polanski. Stevenson D.H. 8:00 pm and 10 
pm, Stevenson students 25 cents, others 50 cents. 


Before the Revolution Directed by Bertolucci. Italian with English 
subtitles. Thimann Labs Lecture Hall3 7:30pm  50cents. 


FRIDAY, NOVEMBER 9 


Vertigo (1958) James Steward, Kim Novak. A police detective with a 
fear of heights is out to solve baffling Kim Novak and a mystery in S.F. 
Great Hitchgock film. Performing Arts Concert Hall- 7:30 pm and 
10:pm,$1:06 


SATURDAY, NOVEMBER 10 


Buckets of Blood (1959) Dick Miller. Sculptor kills people, uses them 
for clay molds. Gasp, Squirm. Low budget flick, directed by Roger 
Corman. Also a film short :Scater Dater, Crown Dining Hall, 7:30 pm 
and 10 pm—Crown students 25 cents, others 50 cents. 


SUNDAY, NOVEMBER 11 


Broken Blossqms (1919) Lillian Gish, Richard Barthelmess, Donald 
Crisp. A beautiful classic, filmed in 18 days and nights (Crisp directed 
another film at Paramount during the day.) Gish had Spanish in- 
fluenza and wore a medical mask off-screen. There were no re-takes. 
When released it received world-wide critical praise. Directed by 
D.W. Griffith. Merrill D.H.—7:30 & 9:30 pm, 50 cents 


Horsefeathers (1932) The Marx Brothers, Thelma Todd. Groucho is 


Since his widely acclaimed modern jazz piano albums 


moved into an exploration and integration of jazz, elec 
tronics, classical and rock that John Wasserman of the 
RS. F. Chronicle hailed as ‘‘surely the most important 
Agroup to emerge in San Francisco since 1965.'’ Now 
fythe first pressing of this new and exciting trip, 
)‘‘EXPANSION'’, is available direct from the artist free 
Pof the uncomfortable climate of today’s heavy com- 
Bmercialism. Available by mail only. ORDER TODAY. 
oon wt $5.00 to: DOUBLE HELIX RECORDS, 
Box 817 Kentfield, Calif. 94904. The exciting 
new “EXPANSION” will be Shipped immediately. 
All postage paid in U.S. No C.0.D.’s. (California 
residents add 5% sales tax. Foreign residents 
add $1.00 shipping charges.) 

Name 

Address 


City State _Lip 


WATCH FOR NEWS OF MORE DOUBLE HELIX RECORD- 
INGS, ALL DIRECT FROM THE ARTIST TO YOU 


etl ae L5L0 
Openeery day 9-5: 


Wid riday 9-Ipm 


the head of Darwin College, Chico and Harpo are football plavers. 


Do ved inte an cibloretion ang ina numbia, Zeitlin 8s Directed by Morman Z. McCleod. Cowell D.H.—7 and 9:30 pm, 50 cents. 


WEDNESDAY, NOVEMBER 14 


THX 1138 (1971) Based on a student film Lucas did at USC. Titled 
THX-1138-4eb, it was shot in L.A. International and a UCLA parking 
lot, using a dozen Navy men on loan to the film school for a year. 
Faculty throught the sailors were uncreative clods and gladly 
assigned them to Lucas. The resulting film won awards in Edinburgh 
and Oberhausen. Warner Bro. sponsored a full length version and 
George Lucas was on his way to ‘‘American Graffitti!”’ 

| 


Colossus: The Forbin Project (1969) Man against machine. Slick 
|Holly wood production. Directed by Joseph Sargent. Clrm. Unit 1, 


a ea a a oa ei i vee wet LCHUTS: Hall. 2-7: pm, 75 cents. 
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12 

6’1”” 190 lb. Rose was pummeling 
the 5’7 155 lb Harrelson on the 
ground. 

A near riot ensued with both 
team’s benches emptying out 
onto the field. When order was 
finally restored, the game was 
resumed. To the dismay of the 
viewers all over the country, and 
to the anger of the Mets fans, 
Rose was not ejected from the 
game. But as Mr. Hustle found 
out as he trotted out to his left- 
field position, the Met supporters 
were not about to restrain their 


MANNION QQ! Ss 


se 


If you thought that the excite 
think again. Gramophones & Things brin 
channel receiver that looks and performs li 
economically priced to fit your budget. Features that make the Pioneer QX- 
4000 a great value include: Sensitive AM/FM reception, Two kinds of matrix 
decoders for reproduction of all the im 
available today, (INCLUDING POPULA 
you to choose 2-channel stereo, Regular 
nel. A linear FM dial scale lets you brin 
of an extra large signal strength meter fc 
watts of power with all 4 channels driven simultaneously. We have coupled the 
Monterey Mach II air suspension speakers 
onse with low distortion and superb bril- 
liance and purity in the highs. A BSR McDonald 310X Turntable rounds out 
d Shure M75 Cartridge with elliptical stylus and 
e in today and get four-channel sound 


the Pioneer QX-4000 with 4 exclusive 
which give you excellent Bass ‘resp 


your system with a pre-mounte 


comes with a base and dust cover. Com 
on a tv'o channel budget. 


Pioneer QX4000 Receiver 


feelings on the matter. Papers, 
cans, peanuts, beer and one well- 
aimed whiskey bottle were 
among the debris hurled from the 
left-field bleachers. 

Rose then left for the dugout 
complaining to the umpires that 
his safety and well-being was 
being more than mildly 
threatened. Cincinnati manager 
Sarky Anderson then pulled his 
entire team off the field and 
threatened to forfeit the game. 

But the incident was far from 


UFO's may or may not be real - 
but the 4-Channel experience is! 


PITTI AL 


Cre 


379.95 | 


Monterey Mach II Speakers (4) 199.80 


BSR McDonald 310X Changer 59.95 
with base and dust cover prec uereReae 


639.70 


Fag SH re 


Get this Entire System for the price of the 


November 8, 1973 


over. On the day of the ensuing 
game, Shea Stadium was 
blanketed with banners and 
posters that expressed a great 
variety of printable and 
unprintable slogans dealing with 
Rose’s manhood, mother, family 
name, etc. Such creative artistry 
and prose as is only seen on the 
walls of New York’s beautiful 
subways prevented the NBC 
camera crew from showing views 
of the stadium’s bleachers and 
upper deck. 


receiver alone and Save $259.75 


ment of 4-channel was beyond your budget. 
s you the new Pioneer QX-4000 4- 
e the more expensive receivers but is 


ortant matrix encoded sound sources 
SQ sound). The mode switch allows 

Matrix, SQ matrix and Discrete 4-chan- 

g in more stations clearly, with the ne 
ow precise tuning. You get up to | 


16.61 a Month - NO MONEY DOWN 


*Add S‘r Calif. Sales Tax 19.00. Unpaid Balance (Amount binancged) 398.95. 29 
Monthly Payments of 16.61. Final Payment 16.76. Annual Percentage Rate 18%. 
linanece Charge 137.50. Total of Payments 498.45. 


a in 


333 Front 


As we all know, the story has a 
happy ending. The Mets took the 
pennant and thousands of fans 
stormed the field, ripping out 
shreds of turn as souveniers and 
in general, having a party 
ranging from being descrived as 
an unrestrained riot to a mild 
Times Square New Year’s Eve 
type affair 

While New York fans were 
rocking on a wave of euphoria, 
Cincinnati manager Sparky 
Anderson had a few explosive 


TS SAL AAA - 


Hours : 


The 
AUDIO REPORT 


Come in for your 


FREE copy 


COME IN AND 
WEAR 
A DEMONSTRATION OF 


S\WCE. 1971 


Santa Cruz 
in the McMahan Furniture Co. building 


CITY ON A HILL PRESS 


comments on their behavior. 
“They’re a bunch of animanls,” 
he said. When asked why he 
thought the crowds seemed so 
violent, so bent on destruction 
and doing damage to the park 
and maybe to each other he 
replied,““Maybe they’re all on 
marijuana. I bet a lot of them are 
on dope. I think it’s because the 
cops let them get away with it. 
Do you think it would happen if 
the first kid on the field got his 
head broken?” 


5) PIONEER 


“Monterey~ Mach II 


COI SME 


is here! 


Monday - Saturday 8:30 - 5:30 
Friday -open until 9pm 


